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भारती िव�ापीठ अिभमत िव
विव�ा�य
�ू� ऑफ परफॉिम�ग आट�स् , पुणे

पद�ु�र अ�ास�म (�ेिडट िस�ीम)
एम.ए. (संगीत) (धृपद) अ�ास�म

एम. ए.  थम वष# –  थम
सहामाही संगीत (धृपद )

�ेिडट्स

सै�ांितक ०३
रंगमंच सादरीकरण १४
मौ#खक ०८

एम.ए. संगीत  थम वष#  पिह�ी सहामाही
परी&ा परी&ा िवषयाचे

नाव
अ�ास�म

T11) सै�ांितक भारतीय संगीताचा
इितहास

१. भारतीय संगीताचा *ाचीन ते आधुिनक काळाती� इितहास आिण
.ात घडून आ�े�ी #1थ.ंतरे. यात खा�ी� मु3ांचा अ ंतभा�व
आहे. वैिदक संगीत, रामायण, महाभारत, पुराण का�ीन
संगीत.
जैन, बु�, मौय� आिण गु8 का�ीन संगीत)२. भरत (ना9:ा;), मतंग (बृह=दे:ी), आिण :ारंगदेव
(र>ाकर) यां?ा वेळचे संगीत.३. *बंध गायन प�ती४. हवे�ी संगीत५. तानसेन आिण अमीर खु@ो यांचे योगदान.६. धृपद७. Bा�८. िविवध वाCांचे वगDकरण.

P11) *ा.िEक १ रंगमंच
सादरीकरण

अअअअ. खा�ी� रागांचा सिव*र अ�ास व सादरीकरण:
यमन / यमन क�्याण, भैरव, पुFरया.

 वरी� *.ेक रागात योG िवHारासह धृपद.
 

सूचना -१. गायनात आ�ाप, जोड, झा�ा, योG �यकारी याचा अंतभा�व
असणे आवJयक.२. Kतः तानपुरा जुळवून .ाआधारे गायन करणे आवJयक.बबबब. खा�ी� रागांची साधारण मािहती (कोणतेही दोन) आिण 0ात
धमार गायन आव
यक.

  :ाम क�्याण, क�ावती, िमयाम�्हार.
 कककक. उप2ा3ीय संगीत :

  चतरंग, तराना
  

सूचना -
 

चतरंग आिण तराना यांचा योG िवHार करता यणे ेआवJयक.
 

 

 

 



V11) *ा.िEक २ मौ#खक अअअअ.  ा0ि&क परी&ेती� सव# रागांची मािहती.आआआआ.  चतरंग / तराना याब5� मािहती.
 

सूचना -१. *ा.िEक परीEेती� सव� अNासOमावर आधाFरत *Jन,
PामQे अNासOमाती� इतर राग गायन, .ाची संपूण�
मािहती उदा- आरोह – अवरोह, Kर, वज� Kर, वािद,
संवादी, अनुवािद, िववादी, जाती, गायन समय, जवळचे राग
आिण .ांची संपूण� मािहती इ.२. अNासOमात साधारण अNासासाठी िद�े�्या रागांची मािहती.
उदा. राग KTप, आरोह – अवरोह, Kर, वज� Kर,
वािद, संवादी, अनुवािद, िववादी, जाती, गायन समय,
जवळचे राग आिण .ांची संपूण� मािहती इ.३. चतरंग आिण तराना या गायन *कारांची संपूण� मािहती उदा-
गायन प�ती (िवHार प�ती), :ा;ीय मािहती.४. गात अस�े�्या बंिद:ी?ा ता�ांचा अNास उदा - माUा, खंड,
टाळी, खा�ी, ठेका आिण हातावर टाळी देऊन दुगून,
तीगुन, आिण चौगुन करणे.



भारती िव�ापीठ अिभमत िव
विव�ा�य
�ू� ऑफ परफॉिम�ग आट�स्, पुणे

पद�ु�र अ�ास�म (�ेिडट िस�ीम)
एम.ए. (संगीत) (धृपद) अ�ास�म  

एम. ए.  थम वष# – ि6तीय
सहामाही संगीत (धृपद)

�ेिडट्स

सै�ांितक ०३
रंगमंच सादरीकरण १४
मौ#खक ०८

एम.ए. संगीत पिह�े वष# दुसरी सहामाही
परी&ा परी&ा िवषयाचे

नाव

अ�ास�म 

T21) सै�ांितक रागांचा :ा;ीय
अNास

१. सादरीकरणामधी� रागांचा :ा;ीय अNास, वेगेवेगWा
रागांमधी� बंिद: ि�हणे.२. सादरीकरणामधी� रागांमQे मुX आ�ाप,(�यकारी), तान -
बो�तान वेगेवेगWा ता�ांमQे ि�हणे.३. �यकारी, छंद दाखिवणाZया बंिद:ीचें / Kरांचे �ेखन.४. सम*कृितक रागांचा तु�ना[क अNास.५. आवाज साधना / वाC वादन प�ती.

P21) *ा.िEक १ रंगमंच सादरीकरण अअअअ. रागांचा सिव*र अ�ास व सादरीकरण:
 वृ\ावनी सारंग, िबहाग, बागे@ी.
 वरी� *.ेक रागात योG िवHारासह धृपद.
 

सूचना -१. गायनात आ�ाप, जोड, झा�ा, योG �यकारी याचा अंतभा�व
असणे आवJयक.२. Kतः तानपुरा जुळवून .ाआधारे गायन करणे आवJयक.बबबब. खा�ी� रागांची साधारण मािहती (कोणतेही दोन) आिण

0ात धमार गायन आव
यक.
 मा]िबहाग, गोरख क�्याण, िहंडो�

क. 7ा� प9ती :
  बडाBा� , छोटा Bा�
सूचना -

बडाBा� आिण छोटा Bा� यांचा योG िवHार करता येणे
आवJयक. उदा- आ�ाप, बो� आ�ाप,तान, बो� तान
इ.ादी.

V21) *ा.िEक २ मौ#खक अअअअ.  ा0ि&क परी&ेती� सव# रागांची मािहती.
ब. 7ा�ाची मािहती.

सूचना -१. *ा.िEक परीEेती� सव� अNासOमावर आधाFरत *Jन,
PामQे अNासOमाती� इतर राग गायन, .ाची संपूण� मािहती
उदा- आरोह – अवरोह, Kर, वज� Kर, वािद, संवादी,



 

 

अनुवािद, िववादी, जाती, गायन समय, जवळचे राग आिण 
.ांची संपूण� मािहती इ. 

 

 २. अNासOमात साधारण अNासासाठी िद�े�्या रागांची मािहती. 
उदा. राग KTप, आरोह – अवरोह, Kर, वज� Kर, 
वािद, संवादी, अनुवािद, िववादी, जाती, गायन समय,  
जवळचे राग आिण .ांची संपूण� मािहती इ. ३. Bा� गायन प�तीची संपूण� मािहती. उदा- इितहास, गायन 
प�ती, *मुख घराणी, उपयोगात येणारे ता� इ.ादी.       ४. गात अस�े�्या बंिद:ी?ा ता�ांचा अNास उदा - माUा, 
खंड, टाळी, खा�ी, ठेका, आिण हातावर टाळी देऊन 
दुगून, तीगुन, आिण चौगुन करणे. 

 



भारती िव�ापीठ अिभमत िव
विव�ा�य
�ू� ऑफ परफॉिम�ग आट�स्, पुणे

पद�ु�र अ�ास�म (�ेिडट िस�ीम)
एम.ए. (संगीत) (धृपद) अ�ास�म  

एम. ए. ि6तीय वष# – तृतीय
सहामाही संगीत (धृपद)

�ेिडट्स

सै�ांितक ०३
रंगमंच सादरीकरण १४
मौ#खक ०८

एम.ए. संगीत दुसरे वष# ितसरी सहामाही
परी&ा परी&ा िवषयाचे

नाव
अ�ास�म

T31) सै�ांितक संगीताचे
सौदंय�:ा;
आिण उपयोिजत
संगीत.

१. सौदंय�:ा;ाची ^ाBा, आिण .ाब_� िवHृत मािहती.२. पाJचीमा. सौदंय�:ा;ाती� *मुख िवचारवंत (सोOाटीस, `ेटो,
एरीसटोट�), अQा#[क आिण ता#bक िहंदू िवचार सरणी.३. Kर, �य, ता�, राग, भाव, :c – सौदंय�.४. Kर - �य - ता� - राग - छंद यांमुळे िनमा�ण होणारे रस.५. वाC संगीताती� (KरवाC आिण ता�वाC) सौदंय�.६. उपयोिजत संगीत – ^ाBा आिण िवHृत मािहती.७. उपयोिजत संगीत - संगीताचा िवि:d कारणासाठी के�े�ा
उपयोग.
उदा : नाटक, िसनेमा, भावगीत, ^ायाम संगीत,
जािहरातीसंाठी संगीत, इ.ादी.

P31) *ा.िEक १ रंगमंच
सादरीकरण

अअअअ. रागांचा सिव*र अ�ास व सादरीकरण:
  दरबारी, मु�तानी, िझंझोटी.
  वरी� *.के रागात योG िवHारासह धृपद.

सूचना -
• गायनात आ�ाप, जोड, झा�ा, योG �यकारी याचा अंतभा�व

असणे आवJयक.
• Kतः तानपुरा जुळवून .ाआधारे गायन करणे आवJयक.
• वरी� उ�्�े#खत रागांमधी� एक धृपद ता� सु�ता�,तेवरा  मQे

आवJयक.बबबब. खा�ी� रागांची साधारण मािहती (कोणतेही दोन) आिण
0ात धमार गायन आव
यक.

  कौ:ी कानडा, मधुवंती, िब�ासखानी तोडी

 क. उप2ा3ीय संगीत:

 गायन: टeा, ठुमरी, होरी
 

सूचना -
• टeा, ठुमरी, होरी यांचा योG िवHार करता येणे आवJयक.

उदा- आ�ाप, बो�बनाव, बो�बाट इ.ादी.



V31) *ा.िEक २ मौ#खक अअअअ.  ा0ि&क परी&ेती� सव# रागांची मािहती.  

ब. ट:ा, ठुमरी, होरी  कारांची मािहती.  

सूचना -  

१. *ा.िEक परीEेती� सव� अNासOमावर आधाFरत *Jन, PामQे
अNासOमाती� इतर राग गायन, .ाची संपूण� मािहती उदा-
आरोह – अवरोह, Kर, वज� Kर, वािद, संवादी, अनुवािद,
िववादी, जाती, गायन समय, जवळचे राग आिण .ांची संपूण� मािहती इ. 

२. अNासOमात साधारण अNासासाठी िद�े�्या रागांची मािहती.
उदा. राग KTप, आरोह – अवरोह, Kर, वज� Kर, वािद,  संवादी, अनुवािद, िववादी, जाती, गायन समय, जवळचे राग
आिण .ांची संपूण� मािहती इ.

३. टeा, ठुमरी, होरी या प�तीचंी संपूण� मािहती. उदा-
इितहास, गायन प�ती, ठुमरी गायनाती� *मुख :ै�ीबं_�
मािहती, उपयोगात येणारे ता� इ.ादी.

४. गात अस�े�्या बंिद:ी?ा ता�ाचा अNास उदा - माUा,  खंड,
टाळी, खा�ी, ठेका आिण हातावर टाळी देऊन दुगून, तीगुन,
आिण चौगुन करणे.



भारती िव�ापीठ अिभमत िव
विव�ा�य
�ू� ऑफ परफॉिम�ग आट�स्, पुणे

पद�ु�र अ�ास�म (�ेिडट िस�ीम)
एम.ए. (संगीत) (धृपद) अ�ास�म  

एम. ए. ि6तीय वष# – चतुथ#
सहामाही संगीत (धृपद)

�ेिडट्स

सै�ांितक ०३
रंगमंच सादरीकरण १४
मौ#खक ०८

एम.ए. संगीत दुसरे वष# चौथी सहामाही
परी&ा परी&ा िवषयाचे

नाव
अ�ास�म

T41) सै�ांितक संगीत िवषयक
ि�खाण आिण
संगीत ि:Eण
प�ती

१ टीका२ वत�मान पUाती� ि�खाण३ चFरU४ संगीत संबंधीत िवषयांवरी� :ा#;य ि�खाण.५ िनबंध ि�खाण६ गु]ि:g परंपरा – संक�्पना – KTप आिण .ाचे महb
संगीत ि:Eक आिण ि:g यांचे गुणधम�, संगीत ि:कवhाचे
मू�भूत तb, बद� आिण उपयोग, ७ उ_ीiे �Eात घेऊन संगीत ि:कवhा?ा िविवध प�ती जसे
:ाळा, छंद, jास, िवJविवCा�य संगीताचा ^#Xमb
िवकासासाठी उपयोग, संगीत ^वसायाची िनतीमkा.

P41) *ा.िEक १ रंगमंच
सादरीकरण

अअअअ. रागांचा सिव*र अ�ास व सादरीकरण:
 मा�कौसं, ��त, जोग.
 वरी� *.के रागात योG िवHारासह धृपद.
 

सूचना -
• गायनात आ�ाप, जोड, झा�ा, योG �यकारी याचा अंतभा�व

असणे आवJयक.
• Kतः तानपुरा जुळवून .ाआधारे गायन करणे आवJयक.
• वरी� उ�्�े#खत रागांमधी� एक धृपद ता� सु�ता�,तेवरा  मQे

आवJयक.

ब. खा�ी� रागांची साधारण मािहती आिण 0ात धमार गायन
आव
यक.

काफी, बैरागी.

क. भारतीय सुगम संगीत:
ना9गीत, गझ�, िसने संगीत, भावगीत. 

सूचना -
सुगम संगीताती� अNासOमात उ�्�े#खत गीत *कारांचे .ा-
.ा- ढंगात गायन आवJयक.



V41) *ा.िEक २ मौ#खक  
 

अअअअ.  ा0ि&क परी&ेती� सव# रागांची मािहती.    

 ब. ना<गीत, गझ�, िसने संगीत,  भावगीत या  कारांची 
मािहती.  

 

सूचना -  

१. *ा.िEक परीEेती� सव� अNासOमावर आधाFरत *Jन,           PामQे अNासOमाती� इतर राग गायन, .ाची संपूण� मािहती    उदा- आरोह – अवरोह, Kर, वज� Kर, वािद, संवादी,   अनुवािद, िववादी, जाती, गायन समय, जवळचे राग आिण   .ांची संपूण� मािहती इ. 

२. अNासOमात साधारण अNासासाठी िद�े�्या रागांची मािहती. 
    उदा. राग KTप, आरोह – अवरोह, Kर, वज� Kर,         वािद, संवादी, अनुवािद, िववादी, जाती, गायन समय,      जवळचे राग आिण .ांची  संपूण� मािहती इ. 

३. सुगम संगीताती� गीत *कारां?ा गायन प�तीची संपूण� मािहती. 
   उदा- इितहास, गायन प�ती, उपयोगात येणारे ता� आिण     राग इ.ादी.        

४. गात अस�े�्या बंिद:ी?ा ता�ांचा अNास उदा -       माUा, खंड, टाळी, खा�ी, ठेका, आिण हातावर टाळी देऊन    दुगून, तीगुन, आिण चौगुन करणे. 
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M.A. 1st Year (Music) (Percussion) Course Structure and Syllabus

M.A. 1st Year (Music)
(Percussion) Sem – 1st

Credits 

Theory Paper 03 
Stage Performance 14 
Viva 08 

M.A. Music 1St Year Semester 1
Paper Paper Name Syllabus 
T12) Theory History of 

Indian Music 1. History of Indian Music from Ancient to Modern
period and its development .(which includes, Vedic
Music, Music related with Percussion Instruments
from Ramayana, Mahabharata and Puranas. Music
of Jains, Buddhists, Maurya and Gupta age.

2. Music at the time of Bharata (BharatnatyaShashtra),
Matanga (Brihatdeshi) and Sharangdeva (Sangeet
Ratnakar) related with Percussion Instruments.

3. Haveli Sangeet
4. Contribution of Tansen and Amir Khushro
5. Dhrupad
6. Khayal
7. Classification of various instruments.
8. Origin and development of Pakhawaj and Tabla.

P12) Practical 1 Stage 
Performance 

a) Intensive study of Taals Tabla:
Teentaal, Ektaal
Intensive study of Taals Pakhawaj:
Aditaal, Chautaal

Note – Tabla- 

Detailed presentation of the Taal from the syllabus , 
which includes  
1. Peshkar   - Eight Palatas and Tihai.
2. Kayda     – Three Kaydas in each Taal. (With

 Different Language , Eight Palatas and 
 Tihai) 

3. Rela – Two Relas in each Taal. (With Different
Language , Eight Palatas and Tihai)

4. Paran  / Chakradar (Chakradar Paran, Chakradar
Tukada etc.)    – Three Paran in each Taal.

5. Gat – Two Gats in each Taal.
6. Chakradar – ( Farmaishi, Kamali)Two Chakradar in

 each Taal 
7. Tukada     - Three Tukada in each Taal.



Pakhawaj -   
Detailed presentation of the Taal from the syllabus , 
which includes, 
1. Prastar    – In each Taal with Eight Palatas and

 Tihai. 
2. Paran      – Three Paran in each Taal.
3. Different Matra’s – Four to Five in each Taal.
4. Rela – Two Relas in each Taal. (With Different

Language ,Eight Palatas and Tihai)
5. Chakradar – (Farmaishi, Kamali)Two Chakradar in

 each Taal 

b) Taals used in Semi Classical Music:
 

Tabla : Dadara, Keherwa (Madhya Laya)
 

Taals used in Semi classical Music:
Pakhawaj: Dhumali, Keherwa (Madhya Laya)

Note -  
Tabla / Pakhawaj 

Presentation of the Taals for Semi Classical Music in 
the syllabus which includes , 

1. Different Patterns of the Theka.
2. Presentation of Laggi – Ladi with four patterns and

Tihai.

V12) Practical 2 Viva Viva (Oral) based on syllabus for Practical 
examination. 

Note -  
Tabla / Pakhawaj 

a. Questions based on the topics from practical
syllabus which includes, Presentation of the
remaining Taals, its information such as – Matras,
Tali, Khali, Khand, Use of Taal, Ability of doing
Dugun, Tigun and Chaugun by keeping Tali on
hand, information of the Taal with similar Matra and
comparison of Taal.

b. Theoretical information of the compositions played in
Taal from Practical syllabus.

c. Detailed information of the instrument, E.g. History,
Different parts of instruments.



Bharati Vidyapeeth Deemed University 
School of Performing Arts, Pune 

Post Graduation Course (Credit System) 
M.A. 1st Year (Music) (Percussion) Course Structure and Syllabus

M.A. 1st Year (Music)
(Percussion) Sem – 2nd

Credits 

Theory Paper 03 
Stage Performance 14 
Viva 08 

M.A. Music 1St Year Semester 2
Paper Paper Name Syllabus 
T22) Theory Theoretical Study 

of Taals. 
(prescribed in the 
1st year M.A. 
(Music)) 

1. Scientific information of Taal, writing of
Bandish in various Taal

2. Writing of Gat, Kayada, Rela, Paran etc.
3. Writing of various Tukda showing Layakari,

Chhanda, Fard patterns.
4. Comparison of parallel Taals
5. Instrument Plying Techniques.

P22) Practical 1 Stage 
Performance 

a) Intensive Study of Taals :
Tabla: Rupak, Zaptaal.
Intensive Studiy of Taals:
Pakhawaj: Sooltaal, Tevra.

Note – Tabla 

Detailed presentation of the Taal from the 
syllabus , which includes  
1. Peshkar   - Eight Palatas and Tihai.
2. Kayda     – Three Kaydas in each Taal.

 (With Different Language ,Eight 
 Palatas and Tihai) 

3. Rela – Two Rela’s in each Taal. .( With
Different Language ,Eight Palatas
and Tihai)

4. Tripalli and Chaupalli   – Two in each Taal.
5. Gat –Three Gats in each Taal.
6. Chakradar – ( Farmaishi, Kamali) Two

 Chakradar in each Taal 
7. Tukada    – Four Tukada in each Taal

 showing Chhand, Layakari, Fard 
 etc. 

Pakhawaj -   
Detailed presentation of the Taal from the 
syllabus , which includes, 
1. Prastar    – In each Taal with Eight Palatas

 and  Tihai. 
2. Paran      – Four Parans in each Taal.
3. Different Matras – Four to Five in each Taal.



4. Rela – Two Relas in each Taal. .( With
Different Language ,Eight Palatas
and Tihai)

5. Chakradar – ( Farmaishi, Kamali)Two
 Chakradars in each Taal. 

6. Tukada  – Four Tukadas in each Taal
 showing Chhand, Layakari, Fard 
 etc. 

b) Accompaniment to Light  Music:
Tabla: Dadara, Keherva, Dhumali, Bhajani,
Khemta, Chacher etc.
Accompaniment to Light  Music:
Pakhawaj: Dhumali, Bhajani, Keherva etc.

Note -  
Tabla / Pakhawaj 

 Students will have to accompany Light
Music as mentioned above. Students
should go to the concerned artistes for
practicing the accompaniment for
minimum two months. Students will have
to submit letters from these artists to
college at the time of examination.

 Presentation of the Taals mentioned in
syllabus with Laggi – Ladi. (Four to five
patterns of Laggi – Ladi)

V22)Practical 2 Viva Viva (Oral) based on syllabus of Practical 
examination. 

Note -  
Tabla / Pakhawaj 

1. Questions based on the topics from practical
syllabus which includes,Presentation of the
remaining Taals, its information such as –
Matras, Tali, Khali, Khand, Use of Taal,
Ability of doing Dugun, Tigun and Chaugun,
information of the Taal with similar Matra,
Comparison of Taal.

2. Theoretical information of the compositions
played in Taal from Practical syllabus.

3. Detailed information of the instrument,
e.g - History, Different parts of instruments.

4. Information about Chhand, Fard Layakari.
5. Ability of doing accompaniment to the Light

Music  as mentioned in practical syllabus,
information about accompaniment,
information on the Taals used in it, Ability of
playing Laggi – Ladi while accompaniment.



Bharati Vidyapeeth Deemed University 
School of Performing Arts, Pune 

Post Graduation Course (Credit System) 
M.A. 2nd Year (Music) (Percussion) Course Structure and Syllabus

M.A. 2nd  Year (Music)
(Percussion) Sem – 3rd

Credits 

Theory Paper 03 
Stage Performance 14 
Viva 08 

M.A. Music 2nd Year Semester 3
Paper Paper Name Syllabus 
T32) Theory Aesthetics 

of Music and 
Applied 
Music. 

1. Aesthetics – definition and detailed information.
2. Pioneers of Western Aesthetics (Socrates, Plato,

Aristotle), Hinduism it’s Philosophical and spiritual
aspects.

3. Aesthetics in Swar, Laya, Taal and Language
(of percussion Instrument’s)

4. Aesthetics in Solo playing and Accompaniment.
5. Rasa created by Swar, Laya, Taal, Raag, Chhand.
6. Applied Music – definition and detailed information.
7. Applied Music. Music used for specific purpose like

Theatre, Film, Bhaav Geet, Music used for drill, Music for
advertisement etc. and use of Percussion instruments in
it.

P32) Practical 1 Stage 
Performance 

a) Intensive study of Taals:
Tabla: Matta Taal, Pancham Savari.
Intensive Studies of Taals:
Pakhawaj: Matta Taal, Gajajhampa

Note – Tabla 

Detailed presentation of the Taal from the syllabus , which 
includes  
1. Peshkar   –  One Peshkar in each Taal of different

 language with Ten Palatas and Tihai. 
2. Kayda      –   Three Kayda’s in each Taal.( With Different

 Language ,Ten Palatas and Tihai) 
3. Rela – Two Relas in each Taal.( With Different

Language ,10 Palatas and Tihai)
4. Paran – Four Paran in each Taal.
5. Gat – Three Gats in each Taal.
6. Chakradar – ( Farmaishi, Kamali)Two Chakradar in each

 Taal 
7. Tukda     –    Four Tukdas in each.



Pakhawaj -   
Detailed presentation of the Taal from the syllabus , which 
includes, 
1. Prastar    –   In each Taal with Ten Palatas and Tihai.
2. Paran      –   Four Parans in each Taal.
3. Different Matras – Four to Five in each Taal.
4. Rela – Two Relas in each Taal. (With Different

Language ,Ten Palatas and Tihai)
5. Chakradar – ( Farmaishi, Kamali)Two Chakradars in each

Taal
6. Tukda – Four Tukdas in each Taal.

b) Accompaniment:
Tabla : Khayal, Thumari
Accompaniment:
Pakhawaj : Dhrupad – Dhamar, Bhajan
 

Note -  
Tabla / Pakhawaj 

Students will have to accompany all the forms mentioned 
above. Students should go to the concerned artistes for 
practicing the accompaniment for minimum two months. 
Students will have to submit letters from these artists to 
college at the time of examination. 

V32) Practical 2 Viva Viva (Oral) based on syllabus of Practical examination. 

Note -  
Tabla / Pakhawaj 

1. Questions based on the topics from practical syllabus
which includes, Presentation of the remaining Taals, its
information such as – Matras, Tali, Khali, Khand, Use of
Taal, Ability of doing Dugun, Tigun and Chaugun by
keeping Tali on hand, information of the Taal with similar
Matra, comparison of Taals.

2. Theoretical information of the compositions played in Taal
from Practical syllabus.

3. Detailed information of the instrument, e.g -  History,
Different parts of instruments.

4. Ability of doing accompaniment to the forms mentioned in
practical syllabus, information about accompaniment,
information on the Taals used in it, Ability of playing Laggi
– Ladi while accompanying Thumari / Bhajan, (Four to
five types of Laggi)



Bharati Vidyapeeth Deemed University 
School of Performing Arts, Pune 

 

Post Graduation Course  
 

M.A. 2nd Year (Music) (Percussion) Course Structure and Syllabus 
 

M.A. 2nd  Year (Music) 
(Percussion) Sem – 4th    

Credits 

Theory Paper 03 
Stage Performance 14 
Viva 08 

 
M.A. Music 2nd Year Semester 4 

Paper Paper Name Syllabus 
T42) Theory Writing on 

Music and  
Teaching 
Methodology 
Of Music 

1. Criticism 
2. New Paper Article,  
3. Biography  
4. Scientific writing, subjects related with Percussion Music. 
5. Essay writing. 
6. Guru-Shishya Parampara-its meaning, Ancient form and 

basic principles, its importance in modern educational 
system, attributes of ideal music teacher and student, 
basic principles of teaching, its modification and 
application in relation with music. Different levels of music 
training like school level, hobby and private classes and 
University courses, their specific aims and objects, music 
training for personality development, morals of music 
profession. 

P42) Practical 1 Stage 
Performance  

a) Intensive study of Taals: 
      Tabla: Ada Chautaal, Rudra 
      Intensive study of Taals: 
      Pakhawaj: Dhamar, Rudra 
 
Note –  
Tabla - 

 
Detailed presentation of the Taal from the syllabus , which 
includes  
1. Peshkar   – One Peshkar in each Taal of different       

               language with Ten Palatas and Tihai. 
2. Kayda      – Three Kaydas in each Taal.(of Different Jaati   

              ,Ten Palatas and Tihai) 
3. Rela         – Two Rela’s in each Taal. (With Different  

               Language ,Ten Palatas and Tihai) 
4. Paran       – Four Parans in each Taal. 
5. Gat           – Three Gats in each Taal. 
6. Chakradar – (Farmaishi, Kamali) Two Chakradar in each  

               Taal. 
7. Tukda       – Four Tukdas in each. 

 
 

 



Pakhawaj -   
Detailed presentation of the Taal from the syllabus , which 
includes, 
1. Prastar      – In each Taal with Ten Palatas and Tihai.
2. Paran – Four Paran in each Taal.
3. Different Matras – Four to Five in each Taal.
4. Rela – Two Relas in each Taal. (With Different

Language ,Ten Palatas and Tihai)
5. Chakradar – (Farmaishi, Kamali)Two Chakradars in each

 Taal 
6. Tukda – Four Tukdas in each Taal.

c) Accompaniment:
Tabla : Swaravadya (Harmonium, Sitar, Violin, Flute),

Kathak
Accompaniment:
Pakhawaj : Swaravadya (Harmonium, Sitar /
Rudraveena, Violin, Flute), Kathak

Note -  
Tabla / Pakhawaj 

Students will have to accompany all the forms mentioned 
above. Students should go to the concerned artistes for 
practicing the accompaniment for minimum two months. 
Students will have to submit letters from these artists to 
college at the time of examination. 

V42) Practical 2 Viva Viva (Oral) based on syllabus of Practical examination. 

Note -  
Tabla / Pakhawaj 

1. Questions based on the topics from practical syllabus
which includes, Presentation of the remaining Taals, its
information such as – Matras, Tali, Khali, Khand, Ability of
doing Dugun, Tigun and Chaugun, Use of Taal,
information of the Taal with similar Matra, Comparison of
Taals

2. Theoretical information of the compositions played in Taal
from Practical syllabus.

3. Ability of doing accompaniment to the forms mentioned in
practical syllabus, Information about accompaniment,
Information on the Taals used in it, Presentation of
different Kathak compositions on instrument, Information
about kathak dance form, Information on some
compositions of different Kathak Gharanas. (Two to Three
Compositions)



Bharati Vidyapeeth Deemed University 
School of Performing Arts, Pune 

Post Graduation Course (Credit System) 
M.A. 1st Year (Music) (Vocal – Instrumental) Course Structure and Syllabus

M.A. 1st Year (Music)
(Vocal / Instrumental)
Sem – 1st

Credits 

Theory Paper 03 
Stage Performance 14 
Viva 08 

M.A. Music 1St Year Semester 1
Paper Paper Name Syllabus 
T11) Theory History of 

Indian Music 
1. History of Indian Music from Ancient to Modern

period and its development .(which includes, Vedic
Music, Music from Ramayana, Mahabharata,
Puranas, Music of Jains, Buddhists, Maurya, Gupta
age.)

2. Music at the time of Bharata(Natyashastra),
Matanga (Brihatdeshi) and Sharangdeva (Sangeet
Ratnakar).

3. Prabandh Gayan paddhati.
4. Haveli Sangeet
5. Contribution of Tansen and Amir Khushro.
6. Dhrupad
7. Khayal
8. Classification of various instruments.

P11) Practical 1 Stage 
Performance 

a) Intensive study of Ragas:
Yaman / Yaman Kalyan, Bhairav, Puriya.

Vocal: Bada Khayal and Chhota Khayal with proper 
 elaboration. 

Swaravadya:  Alaap, Jod, Wilambit Gat (Masitkhani / 
Rajakhani) / Wilambit Bandish and Madhyalaya Gat / 
Bandish, Zala. 

Note – 
1. Raag Vachak Mukt Alaapi is must before starting

Bandish / Gat. ( Except Aaroh and Avaroh)
2. Ten Alaap and Taan both on Sthai and Antara of

Bandish / Gat (Wilambit and Madhya Laya) are
necessary Which includes different types of Taans
such as -Taan in Aakar, in Notation, Bol Aalap, Bol
Taan and Layakari are also necessary. For
instruments Taans showing instrumental specialty
are necessary.

3. Tanpura Tuning and playing for examination is
compulsory.



b) Introduction to Following Ragas (Any Two) 
(Bandish in Madhya Laya) 
 

      Sham Kalyan, Kalawati, Miya Malhar 
      (Should present five Aalaps and five Taans) 
 
c) Semi Classical Music: 
      Vocal - Chatarang, Tarana 
      Instrumental – Gat showing Tantra ang. 
 

Note –  
1. Appropriate elaboration of Chatarang / Tarana is 

necessary. 
2. For instruments Gat withTantra Ang and its 

elaboration is necessary. 
V11) Practical 2 Viva 

 
 

a) Information of all the Ragas in the Practical 
Syllabus. 
  

b) Information about Chatarang, Tarana / Gat. 
 
Note –  
1. Questions based on Practical syllabus which 

includes Other Raga’s or Composion singing 
/Playing and its information. e.g. - Aaroh – Avaroh, 
Swar, Varjya Swar, Vadi, Samvadi, Anuvadi, Vivadi, 
Jaati, Time of Singing, Parallel Raga’s and there 
information. 

 
2. Short study of the Raga’s given in the practical 

examination. e.g. -  Raag swarup, Aaroh – Avaroh, 
Swar, Varjya Swar, Vadi, Samvadi, Anuvadi, Vivadi, 
Jaati, Time of Singing, Comparison of 
Samaprakrutik (parallel)Ragas  

 
3. Detailed information of Chatarang, Tarana  / Gat 

e.g. – singing / playing  style, theoretical 
information.  

4. Study of the Talas used for singing / playing 
Bandish / Gat. e.g. – Matra, Khand, Tali, Khali, 
Theka and doing Dugun, Tigun and Chaugun of 
Tala on hand. 

 
 
 



Bharati Vidyapeeth Deemed University 
School of Performing Arts, Pune 

Post Graduation Course (Credit System) 
M.A. 1st Year (Music) (Vocal – Instrumental) Course Structure and Syllabus

M.A. 1st Year (Music)
(Vocal / Instrumental)
Sem – 2nd

Credits 

Theory Paper 03 
Stage Performance 14 
Viva 08 

M.A. Music 1St Year Semester 2
Paper Paper Name Syllabus 
T21) Theory Theoretical 

Study of 
Ragas. 
(prescribed in 
the 1st year 
M.A. (Music))

1. Theoretical study of Raga, Writing of Bandish in
Various Raga

2. Writing of Mukta Alap, Taan , Boltaan, in
different Talas

3. Writing compositions of various notes in showing
Layakari, Chhanda patterns.

4. Comparison of parallel Ragas
5. Voice Culture / Instrument Playing Techniques.

P21) Practical 1 Stage 
Performance 

a) Intensive study of Ragas:
Virndawani Sarang, Bihag, Bageshri

Vocal: Bada Khayal and Chhota Khayal with proper 
elaboration. 

Swaravadya:  Alaap, Jod, Wilambit Gat (Masitkhani 
/ Rajakhani) / Wilambit Bandish and Madhyalaya 
Gat / Bandish, Zala. 

Note - 

1. Raag Vachak Mukt Alaapi is must before
starting Bandish / Gat.(Except Aaroh and
Avaroh)

2. Ten Alaap and Taan both on Sthai and Antara of
Bandish / Gat (Wilambit and Madhya)are
necessary. Which includes different types of
Tan’s such as Taan in Aakar, in Notation, Bol
Aalap, Bol Taan and Layakari are also
necessary. For instruments Taan’s showing
instrumental specialty are necessary.

3. Tanpura Tuning and playing for examination is
compulsory.



b) Introduction to Following Ragas (Any Two)
(Bandish in Madhya Laya)
Marubihag, Gorakh Kalyan, Hindol
(Should present five Aalaps and five Taans)

c) Dhrupad style:
Dhrupad, Dhamar

Note - 

Appropriate elaboration of Dhrupad, Dhamar is 
necessary. e.g. –  
a. Alaap (Nom –Tom) and Jod etc.
b. Dhrupad Bandish / Dhrupad Ang Gat

V21) Practical 2 Viva a) Information of all the Ragas in the Practical
Syllabus.

b) Information of Dhrupad, Dhamar.

Note- 
1. Questions based on Practical syllabus which

includes Other Ragas or Composion singing /
Playing and its information. e.g. - Aaroh –
Avaroh, Swar, Varjya Swar, Vadi, Samvadi,
Anuvadi, Vivadi, Jaati, Time of Singing, Parallel
Ragas and there information.

2. Short study of the Raga’s given in the practical
examination. e.g. -  Raag swarup, Aaroh –
Avaroh, Swar, Varjya Swar, Vadi, Samvadi,
Anuvadi, Vivadi, Jaati, Time of Singing,
Comparison of Samaprakrutik (parallel)Ragas

3. Detailed information of Dhrupad, Dhamar. e.g. –
singing style, History, its Banis, Taals used for
singing style.

4. Study of the Talas used for singing / playing
Bandish / Gat. e.g. – Matra, Khand, Tali, Khali,
Theka and doing Dugun, Tigun and Chaugun of
Tala on hand.



Bharati Vidyapeeth Deemed University 
School of Performing Arts, Pune 

Post Graduation Course (Credit System) 
M.A. 2nd t Year (Music) (Vocal – Instrumental) Course Structure and Syllabus

M.A. 2nd  Year (Music)
(Vocal / Instrumental)
Sem – 3rd

Credits 

Theory Paper 03 
Stage Performance 14 
Viva 08 

M.A. Music 2nd Year Semester 3
Paper Paper Name Syllabus 
T31) Theory Aesthetics of 

Music and 
Applied Music. 

1. Aesthetics – Definition and detailed information.
2. Pioneers of Western Aesthetics (Socrates, Plato,

Aristotle), Hinduism it’s Philosophical and spiritual
aspects.

3. Aesthetics in Swar, Laya, Ttaal, Raag, Bhaav,
Lyrics.

4. Rasa created by Swar, Laya, Taal, Raag, Chhand.
5. Aesthetics in Instrumental Music (Non percussion,

Percussion)
6. Applied Music – Definition and Detailed information.
7. Applied Music. Music used for specific purpose like

Theatre, Film, Light Music, Music used for drill,
Music for Advertisement etc.

P31) Practical 1 Stage 
Performance 

a) Intensive study of Ragas:
Darabari, Multani, Jhinjoti

Vocal: Bada Khayal and Chhota Khayal with proper 
elaboration. 
Swaravadya:  Alaap, Jod, Wilambit Gat (Masitkhani / 
Rajakhani) / Wilambit Bandish and Madhyalaya Gat / 
Bandish, Zala. 

 One Khayal from above mentioned Ragas
should be in Tala Tilwada / Jhumara / Ada
Chautaal.

 For Instruments one Gat / Bandish should be in
Jhaptal / Roopak Tala or in other (Anvat) Tala
from the Ragas mentioned above.

 

Note- 
 

1. Raag Vachak Mukt Alaapi is must before starting
Bandish / Gat.(Except Aaroh and Avaroh)

2. Fifteen Alaap and Taan both on Sthai and Antara of
Bandish / Gat (Wilambit and Madhya) are
necessary. Which includes different types of Taan’s
such as Taan in Aakar, in Notation, Bol Aalap, Bol
Taan and Layakari are also necessary. For



instruments Taan’s showing instrument’s specialty 
are necessary. 

3. Tanpura Tuning and playing for examination is
compulsory.

b) Introduction to Following Ragas (Any Two)
(Bandish in Madhya Laya)
Kaushi Kanada, Madhuvanti, Bilaskhani Todi.
(Should present five Aalaps and five Taans)

c) Semi Classical Music:
Vocal – Tappa, Thumari, Hori
Instruments –  Tappa, Thumari, Hori / Dhun

Note - 
1. Appropriate elaboration of Tappa, Thumari, Hori is

necessary. e.g. –Alaap, Bol Banav and Bol Bat etc.
2. For instruments Tappa, Thumari, Hori / Dhun

with elaboration is necessary.

V31) Practical 2 Viva a) Information of all the Ragas in the Practical
Syllabus.

b) Information about Tappa, Thumari , Hori / Dhun

Note- 
1. Questions based on Practical syllabus which

includes Other Ragas or Composion singing /
Playing and its information. e.g. - Aaroh – Avaroh,
Swar, Varjya Swar, Vadi, Samvadi, Anuvadi, Vivadi,
Jaati, Time of Singing, Parallel Ragas and there
information.

2. Short study of the Ragas given in the practical
examination. e.g. -  Raag Swarup, Aaroh – Avaroh,
Swar, Varjya Swar, Vadi, Samvadi, Anuvadi, Vivadi,
Jaati, Time of Singing, Comparison of
Samaprakrutik (parallel)Ragas

3. Detailed information of Tappa, Thumari and Hori /
Dhun. e.g. – Singing / Playimg style, History, main
Thumari styles, Talas used in these styles.

4. Study of the Talas used for singing / playing
Bandish / Gat. e.g. – Matra, Khand, Tali, Khali,
Theka and doing Dugun, Tigun and Chaugun of
Tala on hand.



Bharati Vidyapeeth Deemed University 
School of Performing Arts, Pune 

Post Graduation Course (Credit System) 
M.A. 2nd Year (Music) (Vocal – Instrumental) Course Structure and Syllabus

M.A. 2nd  Year (Music)
(Vocal / Instrumental)
Sem – 4th

Credits 

Theory Paper 03 
Stage Performance 14 
Viva 08 

M.A. Music 2nd Year Semester 4
Paper Paper Name Syllabus 
T41) Theory Writing on Music 

and  
Teaching 
Methodology of 
Music. 

1. Criticism
2. New Paper Article
3. Biography
4. Scientific writing, subjects related with Music.
5. An Essay writing
6. Guru-Shishya Parampara-its meaning, Ancient

form and basic principles, its importance in
modern educational system, attributes of ideal
music teacher and student, Basic principles of
teaching, its modification and application in
relation with music.

7. Different levels of music training like school level,
hobby and private classes and University courses,
their specific aims and objects, music training for
personality development, morals of music
profession.

P41) Practical 1 Stage 
Performance 

a) Intensive study of Ragas:
Malkauns, Lalat, Jog

Vocal: Bada Khayal and Chhota Khayal with proper 
elaboration. 
Swaravadya:  Alaap, Jod, Wilambit Gat (Masitkhani / 
Rajakhani) / Wilambit Bandish and Madhyalaya Gat / 
Bandish, Zala. 

 One Khayal from above mentioned Ragas
should be in Tala Tilwada / Jhumara / Ada
Chautaal.

 For Instruments one Gat / Bandish should be
in Jhaptal / Roopak Tala or in other (Anvat)
Tala from the Ragas mentioned above.



Note - 
 

1. Raag Vachak Mukt Alaapi is must before starting
Bandish / Gat.(Except Aaroh and Avaroh)

2. Fifteen Alaap and Taan both on Asthai and Antara
of Bandish / Gat (Wilambit and Madhya)are
necessary. Which includes different types of Tan’s
such as Taan in Aakar, in Notation, Bol Alaap, Bol
Taan and Layakari are also necessary. For
instruments Taan’s showing instrument’s specialty
are necessary.

3. Tanpura Tuning and playing for examination is
compulsory.

b) Introduction to Following Ragas (Any Two)
(Bandish in Madhya Laya)
Kafi, Bairagi
(Should present five Aalaps and five Taans)

c) Indian Light Music:
Natyageet, Ghazal, Film Song, Bhavgeet etc.

Note - 
1. Appropriate singing of the forms mentioned in this

syllabus.
2. For instruments, playing these types on

instrument is necessary.
V41) Practical 2 Viva a) Information of all the Ragas in the Practical

Syllabus. 

b) Information about Natyageet / Ghazal / Film
song / Bhavgeet.

Note- 
1. Questions based on Practical syllabus which

includes Other Ragas or Composition singing /
Playing and its information. e.g. - Aaroh –
Avaroh, Swar, Varjya Swar, Vadi, Samvadi,
Anuvadi, Vivadi, Jaati, Time of Singing, Parallel
Raga’s and there information.

2. Short study of the Ragas given in the practical
examination. e.g. -  Raag swarup, Aaroh –
Avaroh, Swar, Varjya Swar, Vadi, Samvadi,
Anuvadi, Vivadi, Jaati, Time of Singing,
Comparison of Samaprakrutik (parallel)Ragas

3. Detailed information of Light Music e.g. – singing
style, History, Tala’s used in and Raags used in
this singing styles.

4. Study of the Talas used for singing / playing
Bandish / Gat. e.g. – Matra, Khand, Tali, Khali,
Theka and doing Dugun, Tigun and Chaugun of
Tala on hand.
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Bharati Vidyapeeth Deemed University 
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Post Graduation Course (Credit System) 
 

M.A. 1st Year (Music) (Percussion) Course Structure and Syllabus  
 

M.A. 1st Year (Music) 
(Percussion) Sem – 1st  

Credits 

Theory Paper 03 
Stage Performance 14 
Viva 08 

 
M.A. Music 1St Year Semester 1 

Paper Paper Name Syllabus 
T12) Theory History of 

Indian Music  
 
 

 
1. History of Indian Music from Ancient to Modern 

period and its development .(which includes, Vedic 
Music, Music related with Percussion Instruments 
from Ramayana, Mahabharata and Puranas. Music 
of Jains, Buddhists, Maurya and Gupta age. 

2. Music at the time of Bharata (BharatnatyaShashtra), 
Matanga (Brihatdeshi) and Sharangdeva (Sangeet 
Ratnakar) related with Percussion Instruments. 

3. Haveli Sangeet 
4. Contribution of Tansen and Amir Khushro 
5. Dhrupad 
6. Khayal 
7. Classification of various instruments. 
8. Origin and development of Pakhawaj and Tabla. 

P12) Practical 1 Stage 
Performance  

a) Intensive study of Taals Tabla: 
     Teentaal, Ektaal 
 

     Intensive study of Taals Pakhawaj: 
     Aditaal, Chautaal 
 
Note – Tabla- 
 

Detailed presentation of the Taal from the syllabus , 
which includes  
1. Peshkar   - Eight Palatas and Tihai. 
2. Kayda     – Three Kaydas in each Taal. (With       

              Different Language , Eight Palatas and  
      Tihai) 

3. Rela        – Two Relas in each Taal. (With Different 
              Language , Eight Palatas and Tihai) 

4. Paran  / Chakradar (Chakradar Paran, Chakradar 
Tukada etc.)    – Three Paran in each Taal. 

5. Gat          – Two Gats in each Taal. 
6. Chakradar – ( Farmaishi, Kamali)Two Chakradar in 

                each Taal 
7. Tukada     - Three Tukada in each Taal. 

 
 



 
Pakhawaj -   
Detailed presentation of the Taal from the syllabus , 
which includes, 
1. Prastar    – In each Taal with Eight Palatas and     

               Tihai. 
2. Paran      – Three Paran in each Taal. 
3. Different Matra’s – Four to Five in each Taal. 
4. Rela        – Two Relas in each Taal. (With Different 

              Language ,Eight Palatas and Tihai) 
5. Chakradar – (Farmaishi, Kamali)Two Chakradar in 

     each Taal 
 
b) Taals used in Semi Classical Music:  

 

Tabla : Dadara, Keherwa (Madhya Laya) 
 

      Taals used in Semi classical Music:  
 

      Pakhawaj: Dhumali, Keherwa (Madhya Laya) 
 
Note -  
Tabla / Pakhawaj 
 
Presentation of the Taals for Semi Classical Music in  
the syllabus which includes , 
 
1. Different Patterns of the Theka. 
2. Presentation of Laggi – Ladi with four patterns and 

Tihai. 
 

V12) Practical 2 Viva 
 

Viva (Oral) based on syllabus for Practical 
examination. 
 
Note -  
Tabla / Pakhawaj 
 
a. Questions based on the topics from practical 

syllabus which includes, Presentation of the 
remaining Taals, its information such as – Matras, 
Tali, Khali, Khand, Use of Taal, Ability of doing 
Dugun, Tigun and Chaugun by keeping Tali on 
hand, information of the Taal with similar Matra and 
comparison of Taal.  

b. Theoretical information of the compositions played in 
Taal from Practical syllabus. 

c. Detailed information of the instrument, E.g. History, 
Different parts of instruments.  

 
 

 
 

 
 
 
 
 
 



Bharati Vidyapeeth Deemed University 
School of Performing Arts, Pune 

 

Post Graduation Course (Credit System)  
 

M.A. 1st Year (Music) (Percussion) Course Structure and Syllabus  
 

M.A. 1st Year (Music) 
(Percussion) Sem – 2nd  

Credits 

Theory Paper 03 
Stage Performance 14 
Viva 08 

 
M.A. Music 1St Year Semester 2 

Paper Paper Name Syllabus 
T22) Theory Theoretical Study 

of Taals. 
(prescribed in the 
1st year M.A. 
(Music)) 
 

1. Scientific information of Taal, writing of 
Bandish in various Taal 

2. Writing of Gat, Kayada, Rela, Paran etc. 
3. Writing of various Tukda showing Layakari, 

Chhanda, Fard patterns. 
4. Comparison of parallel Taals 
5. Instrument Plying Techniques. 

P22) Practical 1 Stage 
Performance  

a) Intensive Study of Taals : 
Tabla: Rupak, Zaptaal. 
Intensive Studiy of Taals: 
Pakhawaj: Sooltaal, Tevra. 

 
Note – Tabla 

 
Detailed presentation of the Taal from the 
syllabus , which includes  
1. Peshkar   - Eight Palatas and Tihai. 
2. Kayda     – Three Kaydas in each Taal.               

              (With Different Language ,Eight    
              Palatas and Tihai) 

3. Rela        – Two Rela’s in each Taal. .( With 
              Different Language ,Eight Palatas 
      and Tihai) 

4. Tripalli and Chaupalli   – Two in each Taal. 
5. Gat          –Three Gats in each Taal. 
6. Chakradar – ( Farmaishi, Kamali) Two    

              Chakradar in each Taal 
7. Tukada    – Four Tukada in each Taal    

              showing Chhand, Layakari, Fard 
              etc. 

 
Pakhawaj -   
Detailed presentation of the Taal from the 
syllabus , which includes, 
1. Prastar    – In each Taal with Eight Palatas     

              and  Tihai. 
2. Paran      – Four Parans in each Taal. 
3. Different Matras – Four to Five in each Taal. 



4. Rela       – Two Relas in each Taal. .( With    
             Different Language ,Eight Palatas 
    and Tihai) 

5. Chakradar – ( Farmaishi, Kamali)Two     
              Chakradars in each Taal. 

6. Tukada  – Four Tukadas in each Taal  
             showing Chhand, Layakari, Fard 
             etc. 

 
b) Accompaniment to Light  Music: 

Tabla: Dadara, Keherva, Dhumali, Bhajani, 
Khemta, Chacher etc. 
 

 Accompaniment to Light  Music: 
      Pakhawaj: Dhumali, Bhajani, Keherva etc. 
 
Note -  
Tabla / Pakhawaj 

 
 Students will have to accompany Light 

Music as mentioned above. Students 
should go to the concerned artistes for 
practicing the accompaniment for 
minimum two months. Students will have 
to submit letters from these artists to 
college at the time of examination. 

 Presentation of the Taals mentioned in 
syllabus with Laggi – Ladi. (Four to five 
patterns of Laggi – Ladi) 

 
V22)Practical 2 
 

Viva Viva (Oral) based on syllabus of Practical 
examination. 
 
Note -  
Tabla / Pakhawaj 
 
1. Questions based on the topics from practical 

syllabus which includes,Presentation of the 
remaining Taals, its information such as – 
Matras, Tali, Khali, Khand, Use of Taal, 
Ability of doing Dugun, Tigun and Chaugun, 
information of the Taal with similar Matra, 
Comparison of Taal.  

2. Theoretical information of the compositions 
played in Taal from Practical syllabus. 

3. Detailed information of the instrument, 
      e.g - History, Different parts of instruments. 
4. Information about Chhand, Fard Layakari. 
5. Ability of doing accompaniment to the Light 

Music  as mentioned in practical syllabus, 
information about accompaniment, 
information on the Taals used in it, Ability of 
playing Laggi – Ladi while accompaniment. 
 

 



Bharati Vidyapeeth Deemed University 
School of Performing Arts, Pune 

 

Post Graduation Course (Credit System)  
 

M.A. 2nd Year (Music) (Percussion) Course Structure and Syllabus 
  

M.A. 2nd  Year (Music) 
(Percussion) Sem – 3rd   

Credits 

Theory Paper 03 
Stage Performance 14 
Viva 08 

 
M.A. Music 2nd Year Semester 3 

Paper Paper Name Syllabus 
T32) Theory Aesthetics 

of Music and 
Applied 
Music. 

1. Aesthetics – definition and detailed information. 
2. Pioneers of Western Aesthetics (Socrates, Plato, 

Aristotle), Hinduism it’s Philosophical and spiritual 
aspects. 

3. Aesthetics in Swar, Laya, Taal and Language                  
(of percussion Instrument’s) 

4. Aesthetics in Solo playing and Accompaniment. 
5. Rasa created by Swar, Laya, Taal, Raag, Chhand. 
6. Applied Music – definition and detailed information. 
7. Applied Music. Music used for specific purpose like 

Theatre, Film, Bhaav Geet, Music used for drill, Music for 
advertisement etc. and use of Percussion instruments in 
it.  

P32) Practical 1 Stage 
Performance  

a) Intensive study of Taals: 
     Tabla: Matta Taal, Pancham Savari. 
 

     Intensive Studies of Taals: 
     Pakhawaj: Matta Taal, Gajajhampa 
 
Note – Tabla 

 
Detailed presentation of the Taal from the syllabus , which 
includes  
1. Peshkar   –  One Peshkar in each Taal of different        

                 language with Ten Palatas and Tihai. 
2. Kayda      –   Three Kayda’s in each Taal.( With Different    

                 Language ,Ten Palatas and Tihai) 
3. Rela         –   Two Relas in each Taal.( With Different    

                 Language ,10 Palatas and Tihai) 
4. Paran       –   Four Paran in each Taal. 
5. Gat           –   Three Gats in each Taal. 
6. Chakradar – ( Farmaishi, Kamali)Two Chakradar in each   

                 Taal 
7. Tukda     –    Four Tukdas in each. 

 
 
 
 
 



Pakhawaj -   
Detailed presentation of the Taal from the syllabus , which 
includes, 
1. Prastar    –   In each Taal with Ten Palatas and Tihai. 
2. Paran      –   Four Parans in each Taal. 
3. Different Matras – Four to Five in each Taal. 
4. Rela        –   Two Relas in each Taal. (With Different   

                Language ,Ten Palatas and Tihai) 
5. Chakradar – ( Farmaishi, Kamali)Two Chakradars in each 

Taal 
6. Tukda – Four Tukdas in each Taal. 
 
b) Accompaniment: 

Tabla : Khayal, Thumari  
 

Accompaniment: 
Pakhawaj : Dhrupad – Dhamar, Bhajan  
 

 
Note -   
Tabla / Pakhawaj 

 
Students will have to accompany all the forms mentioned 
above. Students should go to the concerned artistes for 
practicing the accompaniment for minimum two months. 
Students will have to submit letters from these artists to 
college at the time of examination. 
 

V32) Practical 2 Viva Viva (Oral) based on syllabus of Practical examination. 
 
Note -  
Tabla / Pakhawaj 
 
1. Questions based on the topics from practical syllabus 

which includes, Presentation of the remaining Taals, its 
information such as – Matras, Tali, Khali, Khand, Use of 
Taal, Ability of doing Dugun, Tigun and Chaugun by 
keeping Tali on hand, information of the Taal with similar 
Matra, comparison of Taals. 

2. Theoretical information of the compositions played in Taal 
from Practical syllabus. 

3. Detailed information of the instrument, e.g -  History, 
Different parts of instruments. 

4. Ability of doing accompaniment to the forms mentioned in 
practical syllabus, information about accompaniment, 
information on the Taals used in it, Ability of playing Laggi 
– Ladi while accompanying Thumari / Bhajan, (Four to 
five types of Laggi) 

 
 



Bharati Vidyapeeth Deemed University 
School of Performing Arts, Pune 

 

Post Graduation Course  
 

M.A. 2nd Year (Music) (Percussion) Course Structure and Syllabus 
 

M.A. 2nd  Year (Music) 
(Percussion) Sem – 4th    

Credits 

Theory Paper 03 
Stage Performance 14 
Viva 08 

 
M.A. Music 2nd Year Semester 4 

Paper Paper Name Syllabus 
T42) Theory Writing on 

Music and  
Teaching 
Methodology 
Of Music 

1. Criticism 
2. New Paper Article,  
3. Biography  
4. Scientific writing, subjects related with Percussion Music. 
5. Essay writing. 
6. Guru-Shishya Parampara-its meaning, Ancient form and 

basic principles, its importance in modern educational 
system, attributes of ideal music teacher and student, 
basic principles of teaching, its modification and 
application in relation with music. Different levels of music 
training like school level, hobby and private classes and 
University courses, their specific aims and objects, music 
training for personality development, morals of music 
profession. 

P42) Practical 1 Stage 
Performance  

a) Intensive study of Taals: 
      Tabla: Ada Chautaal, Rudra 
      Intensive study of Taals: 
      Pakhawaj: Dhamar, Rudra 
 
Note –  
Tabla - 

 
Detailed presentation of the Taal from the syllabus , which 
includes  
1. Peshkar   – One Peshkar in each Taal of different       

               language with Ten Palatas and Tihai. 
2. Kayda      – Three Kaydas in each Taal.(of Different Jaati   

              ,Ten Palatas and Tihai) 
3. Rela         – Two Rela’s in each Taal. (With Different  

               Language ,Ten Palatas and Tihai) 
4. Paran       – Four Parans in each Taal. 
5. Gat           – Three Gats in each Taal. 
6. Chakradar – (Farmaishi, Kamali) Two Chakradar in each  

               Taal. 
7. Tukda       – Four Tukdas in each. 

 
 

 



Pakhawaj -   
Detailed presentation of the Taal from the syllabus , which 
includes, 
1. Prastar      – In each Taal with Ten Palatas and Tihai. 
2. Paran        – Four Paran in each Taal. 
3. Different Matras – Four to Five in each Taal. 
4. Rela          – Two Relas in each Taal. (With Different   

                Language ,Ten Palatas and Tihai) 
5. Chakradar – (Farmaishi, Kamali)Two Chakradars in each 

                 Taal 
6. Tukda        – Four Tukdas in each Taal. 
 
c) Accompaniment: 

Tabla : Swaravadya (Harmonium, Sitar, Violin, Flute),    
        Kathak  
 

Accompaniment: 
Pakhawaj : Swaravadya (Harmonium, Sitar / 
Rudraveena, Violin, Flute), Kathak 

 
Note -   
Tabla / Pakhawaj 

 
Students will have to accompany all the forms mentioned 
above. Students should go to the concerned artistes for 
practicing the accompaniment for minimum two months. 
Students will have to submit letters from these artists to 
college at the time of examination. 

 
V42) Practical 2 
 

Viva Viva (Oral) based on syllabus of Practical examination. 
 
Note -  
Tabla / Pakhawaj 
 
1. Questions based on the topics from practical syllabus 

which includes, Presentation of the remaining Taals, its 
information such as – Matras, Tali, Khali, Khand, Ability of 
doing Dugun, Tigun and Chaugun, Use of Taal, 
information of the Taal with similar Matra, Comparison of 
Taals 

2. Theoretical information of the compositions played in Taal 
from Practical syllabus. 

3. Ability of doing accompaniment to the forms mentioned in 
practical syllabus, Information about accompaniment, 
Information on the Taals used in it, Presentation of 
different Kathak compositions on instrument, Information 
about kathak dance form, Information on some 
compositions of different Kathak Gharanas. (Two to Three 
Compositions) 
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